
Section C: Key Concepts 

The concepts highlighted are focused on in this 

AMBITION BELONGING 

IDENTITY ANTITHESIS 

INEVITABILITY GENDER 

HIERARCHY LOVE 

OPPRESSION HOPE 

PREJUDICE REVOLUTION 

DECEPTION LOSS 

CONFLICT PERCEPTION 

POWER ADVERSITY

REDEMPTION HUBRIS 

LOYALTY EXPLOITATION 

MORALITY ALLUSION 

Section A: Key Vocabulary 

Tier 3 Vo-

cabulary 

Definition 

Chronology The arrangement of events in the order of their occurrence. 

Non-linear 
A narrative that jumps between time in a non-chronological 

order. 

Shift of fo-

cus 

Consciously changing the reader’s attention to a different de-

tail, character, setting, or event. 

Cohesive 

ties 

Details that links different perspectives together for cohesion 

(unification) 

Symbolism 
The use of symbols or objects to represent ideas or qualities 

important to the writing 

Repetition 
The reoccurrence of details relating to character, setting or 

events. 

Narrative 

voice 

The eyes the reader reads the story through, how narrative is 

presented. The characteristics of the person narrating. Poems 

are usually  written using the poet’s voice or voice of a charac-

ter. 

Foreshad-

owing 
an advance sign or warning of what is to come in the future  

Tier 2 

Vocabulary 
Definition 

Catharsis 

The process of releasing strong emotions through a particular 

activity or experience such as writing or theatre, which helps 

you to understand those emotions. 

Dystopian 
A very bad or unfair society in which there is a lot of suffering, 

especially an imaginary society in the future. 

Utopian 
Relating to or aiming for a perfect society in which everything 

works out well. The opposite to a Dystopian society. 

Anxious An emotion that makes you feel worried and nervous. 

Abruptness 
Something that happens suddenly, unexpected and sometimes 

unpleasant. 

Insignia A distinguishing mark or sign of something. 

Portal 
It can be used to describe other types of doorways, both literal 

and metaphorical. 
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Section B:  Image 

 
Freytag’s Pyramid 

Exposition The introduction where basic elements such as setting , 

protagonists and mood are established. 

Inciting incident  A complication/conflict that triggers action in the story. This 

is often the ‘hook’ that captures the reader’s interest. 

Rising action As a result of the inciting incident, actions are taken against 

the complication or conflict, often resulting in rising ten-

sion, excitement and further complications. 

Climax The turning point of the narrative, where it may seem im-

possible to overcome the conflict. Often the most dramatic 

point of a text.  

Falling action Includes events that help to form some resolution to the 

turning point or climax—the protagonist will either lose or 

win against the antagonist depending on the story. 

Denouement  Conflicts are resolved (successfully or tragically), and events 

return back to ‘normal’, however there may be a long 

lasting change or shift in mood/outlook.  

Section D: Structural Features 

Section E: Narrative Shapes 



In the mid 19th century, 

Gustav Freytag created the 

dramatic structure (Freytag’s 

pyramid) for the plot outline 

of a story. 

How has this influenced 

many of the great writer’s we 

see in today’s society? 

  

Section 6: Previous and Future Learning 

Previous important learning 

Romeo and 

Juliet (Y8) 

Love and loyalty as a source of tragedy.  

Class novel 

(Y7) 

The construction of story: characterisation, narrative, setting, 
Freytag’s pyramid etc.  

Art of Rhet-

oric (Y8) 

What the big issues in society? How are people able to share 

their perspectives and voices?  

Of Mice and 

Men (Y9) 

A short novella focusing on friendship, loneliness, and unfulfilled 

dreams in trying times.  

Future important learning  

A Christmas 

Carol (Y10) 

How stories are constructed as form of social protest. The im-

portance of family , friendship and redemption.  

Macbeth 

(Y10) 

How ambition can lead to downfall.  

AIC (Y9) How stories can be considered ‘social protest’ 

In 1928, Vladimir Propp cre-

ated the idea of stories fol-

lowing a particular narrative 

structure, particularly in 

fairy tales. 

How is this structure still used 

today and is it still effective? 

  

 


